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Edith Storey as Glory Quaylo in "The Christian.

CAI.N'F, whoso
HAM. to Shakespeare has

never been ilonleil, uchloveil
worldwide fnme with his novel

"Tho Christian." The piny which ho
subsequently wrote ran for many
years In the t'nlted States ami was one
of the triumph of Mis Viola Allen.
Some years have elapsed since the
LIcblcr Company made Its produc-
tion of "The Christian," hut Its faith
In the wonderful human appeal of this
utory Is still very much alive. The
announcement Is made that under the
same auspices the Vltagraph I.leMcr
Company is about to present at a
tlru.idwny theatre a moving picture
version of "The Christian," and eight
mouths have elapsed in the dilHeult
task of preserving the dramatic ele-

ment of Hall Calne's literary success.
It look eight months to maunfaeture
in moving photography the story of
'The Christian." Although Miss Viola
Allen was not at libortj to appear In

her famous character of Glory Quaylc
those who have seen tin1 pictures say
Hint In the personality of Miss IMIth
Storey Hall Calne's Idea of Glory Quaylo
has lieen fully displayed.

When the subject was first broached
in Hull faluc he seized upon the task
of putting his novel Into a moving
picture scenario with the usual en-

thusiasm that he has always shown
In all his work. In view of the fre-

quent discussion an to tho possibility
of transcribing an author's Idea from
Its literary mask to the Hashing speed
of a moving picture machine It Is In-

teresting to read Hall Calne's first
draft of "The Christian" scenario.

I.ast summer Walton Itradford,
the Lleblor Company, was

sent ,to Oreeba Castle, Hall CalnoV
homo on the Isle of Man. to com-

plete the negotiations for the Amer-

ican moving plctuie voi slim of his

story. During the transaction the fol-

lowing letter written by Hall Calne
ami sent to Mr. Itradford In Iomlon
has some liearlng upon the altitude
which u man of literary tendencies
takes toward moving pictures:

"Oreeba Castle, Isle of Man.
"Sunday Morning.

"My Dear Mr. Itradford: When 1

undertook to send back the scenario
I had no Idea what a stiff Job

of work I had set my hand to.
''To make a real scenario Is the work

of a month. I must at present content
myself with a draft, and I very
strongly advise you not to let tho
photographers go on until they get
a detailed scenario.

"1 know that theso people think
they know all about tho making of
moving pictures. So they do, and I

know nothing. Hut on the other hand
they know very little about story
tolling, and that Is my Job. I have
never jet seen a single moving pic
l in ! that showed any roal talent for
telling a story. And 'The Christian.'
although a straight stor.v. has funny
strands To follow tho play Is use-
less. The Incidents are too fov and to,,
dependent on the word, the luothoil
being that of the spoken drama. To
follow the book would be better, but
a combination of story and play will
bo best of all.

"The gloat drawback to the cinema
show Is that It is dumb. There Is no
reason why It should be entirely so.
You ought to have choirs and com-
panies of supers to shout, cheer, mur-
mur, cries, Ac. This will give life
and rculllj. You ought to have
organs, trumpets, &v.

"With kind regards,
"IIuj, Caini:."

Tt Is valuable guidance to the film
concerns whn Hall Calne Insists that
"they know very little about story tell-

ing." One can almost agree with him
In his statement that "a combination of
story and play will be best of nil," Per-
haps Hall Calne's Idea of this happy
combination will have Its "fTcct upon
all future fltm productions when the

HALL CAINE'S IDEA OF
BUILDING A STORY FOR

THE MOVING PICTURES
Famous Author Presented Some Interesting Ideas When

He Wrote Scenario for Photo-Pla- y Production of His

'The Christian"His Combination of Story and
Play Films About to Be Shown Here

Vltagraph Holder's version of "Tho
Chrlstlun" has been seen. It Is quite
certuln that tho Vliagruph Company,
working In Its studio In Brooklyn and
completing other strands of the story
on the sea coast and In Hie country,
has faithfully preserved the Hall Calne
Idea In moving pictures.

In selecting the cost It adopted the
types carefully, not- forgetting the act-lu- g

possibility of Hall Calne's drama,
everything was subordinated In the

'of Hall Calne's story to his
own Instructions, In some Instances the
moving picture drama hns revealed a
great deal of Improvement over the
play because In place of painted scenery
the audience Is shown Into lifelike ef-

fects that were Impossible In the thea-

tre. The management of the great mob
scenes which were limited .to the stage
conditions in the moving picture dra-

matisation become four times tho num-

ber of people used In the theatre. Hrlelly,
these are the slgulllcant facts observed
In the Vltagraph Lleblor production of
"The Christian," which opens up a vista
of new possibility for a closer relation-
ship between the novelist and tho mov-

ing picture machine. Although the act-

ual and practical !.ccnarlo used In mak-
ing this eight reel lllm was made by the
Vltagraph staff writer lSugetlo Mullin,
the latter followed almost' unswervingly
Hall ('nine's own scenario.

While In London Walton Itradford re-

ceived Hall ("nine's scenario of "Tho
Christian."

As this Is the first time that an

GREATEST LIVING AMERICAN OF 1868
had occasion to ask

IONCK Millard nilmore "Who
your opinion Is the greatest

living American?"
This was In lStfs. and many men

whose names tlgure In history were then
alive, Mr. rilhnore answered the ques-

tion without a second's hesitation:
"George Poabody. Though now n

resident of IaiiiiIoii, be Is an American
iii.il beyond all question the greatest
citizen of this country."

"In what lespectV"
"Iti all respocts In heart, Intellect,

capacity and successful experience. He
Is the perfect embodiment of :i great
man.

"Mr, Poabody came to see me while
I was In otlice and his sound, practical
advice was always of great ui-- to me.
lie wasn't then the world llguro that ho
soon became, but he was the sensible,
level headed, practical and very success-
ful business man,

"I never know a man so honest with
himself as ho Is lit alt times and under
all cicumstancoi-- Ho always insisted
1 in t ho was not naturally generous, that
by nature bo was close listed and that
ho had to make a light in behalf of Ins
bettor self to secure the consent of his
other bclf to his benefactions.

".lust think of If With the gifts
made during his last visit hi" (lunations
amount to over seven millions of dollars,
Svcn millions of dollars, sir' Think
of what that moans' And ho has In
mind and is now woikliig out a plan
for an announcement that to my mind
is greater than anvtblug ho has done.

"It will be a plan for aiding tho aged
among tho cultivated people of the
country. Ho feels that the abject poor
will always bo taken care of by the
authorities, but there Is a class once

Polly Love is dismissed from the hospital in disgrace.

author of Hall Calne's position among
modern authors hns ever undertaken n

moving picture ecennrlo of his own
work It became essentially Interesting
because It represents the author's con-

fidence In the literary expression of the
moving picture machine.

I'rologue This section must deal
with the llrst meeting of Cllory Quaylo
and John Storm. Must show the birth
of love between them. The home of
Glory In. the house of her grandfath6r,
I 'arson Quayle. Also the home of John
Storm, with his father. Lord Storm.
Must end with the quarrel between
father and son about Glory and the de-

parture of the son from his father's
house.

The Outer World This section must
be concerned with Glory's life as a hos-

pital nurse and Storm's life as chaplain
In the hospital. Introducing Lord Hob-e- rt

Tie and Horatio Drake. Also Arch-

deacon Wealthy, Father Lamplough and
Mrs. Callender. Scenes In the wards, In
nurses' dormitories, at the nurses' ball.
In a box at theatre, showing the per-

formance on the stage, &c. Scenes In
Drake's chambers. It must show the
scene of Polly Love's dismissal by tho
board of the hospital. It must also show
Storm's scenes with Lord Robert and
his scenes with Glorj relating to Hora-

tio Drake.. It must lend up to the scene
of Storm entering the Anglican Brother-
hood .(the monastery) In Blshopsgatc,
when Glory Is seen watching him pass
In with a line of monks, The section
must tlnlsh with Glory's discharge from

well to do who didn't successfully de-

vote their energies to making money
and who In their old age have a claim
on the world for something better
than the poorhouse. He loves humanity.
Never having had u family of his own.
all the love In his sweet nature goes
out to humanity"

Then the great service rendered the
Government during tho war by Mr.
Poabody was spoken of and Mr. Fill-mo-

again hooamo enthusiastic.
"Yes, sir. that was a service thnt

counted. When It was known that
George Poabody hail taken $10,000,000 of
United States IhjIiiU the Kngllsli bankers
at once began to subserllN1 liberally.
When I spoke to him of this patriotic
service to our Government ho answered:

"'Whj Mr. Fillmore, there was no
patriotism in it. I made more moiioj
out of that than any other business
transaction of my life, many times as
much," and he Insisted that no credit
as a patriot was du.- Mm. He wa
willing to take ernllt for the business
sagacity In tho matter, but would not
permit me to attribute the act to patri-
otism."

on being asked where ho last saw-Mr-
.

Pea I mil j" he said:
"When he was over hero nlmut two

years ago. But I expect hint lack tlet
year, and I think ho will then announce
a benefaction that will startle the
world. When Gen. Pierce was In
London Mr. Penlmily went over his
plan with lilm ami I know something
of them In that way"

Before the time for this next trip
to America Mr. P abody and Oon.
Pierce hail passed awa.v and me con-
templated In iiefactlon was not curried
out.

My Immediate object In visiting Mr.
Fillmore was to get his views on the
acquittal of Andrew Johnson. The great

the hospital and her going out Into Lon-

don' friendless.
The Religious Life This cctlonmust

deal with John Storm's life ns an Angli-

can monk; with Brother Paul's life
(Polly Love's brother) and his distress
at the fate that has befallen his sister;
with Polly Love's at'tempted suicide
(from the Kmhankmcnt) ; with John
Storm's anxiety about Glory; with
Ulory's struggles In London, her life ns
u society entertainer, with her meeting
again wlth'Horatlo Drake; with the be
ginning of her career as nn actress
with the danger of disaster coming to
her under the wing of her great and
'dazzling fortune (to which Drake helps
her), and the second part must conclude
with John Storm's departure fiom the
monastery (Impelled by his love .of
Glory), the scene of his unfrocking, &c.

Life's Crossioad This section must
deal with John Storm's life in the
church and Ills crusade (with Mis. Cul
lender) against the white slaw tratlle
showing his Sisterhood of Lady Helpers
and embodying the scenes In the Ly
ceum version of the play. It must also
deal with Glory s life as a fashionable
actress of the musical comedy class.
whose house In old Clement's Inn in
frequented by society nun. It must con
tain scenes between Glory and Storm In
which he tries (us In the llrst act of
play) to draw her away from her pres-
ent manner of life. It must contain
Polly's tragic stor.v, as descilbed by
Storm In play (Lyceum version). It
mtifl also contain scenes of Lord
Robert, of Drake, isv. This section
must tlnlsh as the second act of piny
llnishes, with the men coming to turn

Impeachment trial had just closed. Pre-
vious to the conversation about George
Poabody Mr. Fillmore had given tne the
Interview In regard to the impeachment.
Mrs. Fillmore- was present, an Intent and
an Interested listener. The
had been busy watering the (lowers and
we talked as he sprinkled the plants.

"I have followed the trial closely and
with great Interest," he said. "I was
much gratified at the outcome. The
Senate barely escaped a tyrrlble blunder
that would have greatly weakened the
foundations, of this republic."

As ho said this be stood, watering pot
in hand, and spoke with great earnest-
ness. Walking tn the steps where Mrs
Fillmore had directed tho servant to
place ehnlrs and being seated he con-
tinued:

'This Is the act of safely passing the
third cri!s in our national history. The
llrst crisis was pasx-i- l when the Con-

stitution was adopted, Washington
inaugurated and the machinery of a
Federal Government put in operation.

"The second crisis was passed when
by albitrament of the sword secession
was declared forever Impossible, Thnt
solution could have boon reached by no
other moans. The war was a terrible
tribunal for such settlement, but It was
the only moans of reaching a decision.
Wo now have a nation Instead of an 111

defined partnership of States. ,

"Then enme this crisis. With Con-
gress and the President at odds on some
vital question the short road to com-
plete control by Congress lay In re-
moving the i:ecutive by impeachment,
Fortunately the effort failed and with
the failure has gone lorever the Idea of
getting control of tho Government In
that waj other crises may arise and
be successfully met, but you will never
again see an effort to impeach tho
President of the I'nited States,
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'I have come to slay your body

Storm out of his refuge and Storm and
his people flinging the men out of doors.

Tho Devil's Acre This section must
deal with Glory's domestic Mfe as a fash-
ionable actress. It must show her at
the Derbj", on the box seat of a four-in-han- d

with Horatio Drake, with perhaps
a glimpse of the race. It must show
her and her smart set at fashionable re
sorts like the Corinthian Club, her gen
eral peril and decline. Then It must
show John Storm In Trafalgar Square
(from the plinth before an excited
crowd) denouncing the Iniquities of the
world, &c hi reason giving way a little
finder the combined effect of his fanati-
cism and his unrequited love, It must
show him at his church, with some In-

dication of the commotion his pre-
dictions of the end of the world have
created. It must then show him go-

ing to Glory's room "to save her
miiiI." &c. It must show Glory's ar-
rival. The fight for her life, Ac. Finally
tho scheme of Lord Robert to entrap
Storm must be shown, with Its defeat by
Glory, as In the original version of
the plaj

The Sanctuary This section must re-

turn to Storm's life. The machinations
of Lord Robert to dishonor her. The
revolt of Storm's own people. The Atti-
tude of the Archdeacon (who. like the
Father Superior, must go through the
pictures).

The Megu of the church by the mob,
Storm struck down.

Glory's jrrival, as In the play.
Tho story must conclude with the

marriage uf Storm and Glory, perhaps
as In book.

Kven the "off stage effects," the dra-
matic trimmings of the moving picture
drama, have not escaped .Hall ('nine's
attention. He gives a careful list of In-

structions to bo carried out In "music,
shouts and general effects."

lictorlally also Hall Calne outlines his
Ideas of how tho stones of his moving
picture version of "The Christian" should
bo made. Ho Is slngulnrly regardless of
the lives of his nctors, as when ho sug
gests that Glory go forth In a storm mi
her sailboat, thnt she be overturned In
the big w.i os and that John Storm, pur
suing her In another sailboat, should
iommio her from a watery grave. As all

You will only distract him from his work."

to save your soul." John Storm.

outdoor moving pictures have In them
already a sulllclent risk of the elements
this part of Hall Calne's programme
could not be carried out.

Psychology of Neckties
man was trying to tie hisTHH In a satisfactory manner

and was succeeding only to th
extent of much profanity and many
extra trials. Tho man who was waiting
for him was taking It almost as
seriously ns he was.

"I guess," he said symjathellcallj
"we nil have necktie troubles more or
less. I know I do. But now that I

have discovered what Is the matter
with a refractory tie I simply throw It
away or transfer my trouble elsewhere
by giving It to any man who laughs at
me because I can't tie it."

The other man ceased his efforts long
enough to ask what tho trouble was.

"It Is purely psychologic." the visitor
explained. "You see the tie was made
by some woman or other who was either
cranky or had a disposition you couldn't
get along with to save your life. She
being of much temper or temperament
put her character In her work, and
though it looks all right and would
easily pass the dealer. It won't work at
all with the consumer unless ho hap-
pens to be the kind of man who could
get along with that kind of a woman.

"I know this to bo true, because I
have traded one of my refractorv tieswith n friend for one he could not
handle, and we had no trouble with
them after the exchange. Now andthen, though, you come across one thatsimply will not tie right and neither vou
imr uiiy man can succeed with it. That
kind I fancy Is made by seme crankof an old muld who Is nn old maidbecause she has such a disposition thatoven tN matrimonial tie can't proporlvadjust Itself to her."

The man before the glass took off thetie and passed It over to his psvchlc
friend.

"Suppose joti .eo what vmi can dowith It." ho said.
The visitor was accommodating, andbehold, he tied It as smoothly and nlcolv

.i uiougn nis nest girl had niude it for

J


